


Getting back to the primary parameters of choice: certainly a decisive factor is the ease of transportability,
especially for cellos and double basses. Once again, choosing the middle road is no benefit. Though they are more
manageable, even an electric instrument will never be compact enough to transport and that extra centimeter almost
always causes problems.

Always evaluate the total space required and the form of the case, which should not be round like a trunk, but thin
and proportioned to fit anywhere.

Durability: traditional instruments may also be durable, but they require constant attention to prevent damage.
With an electric instrument it is fair to expect that this is not as much of an issue. Robustness refers not only to big
dimensions but also to the fact that the instrument is not affected by small bumps, that it is easy to remount and that
it can be upgraded or repaired all over the world. It is not easy to judge the quality of an instrument, but it is
worthwhile to fully evaluate these criteria before purchase to avoid future “surprises.”

Feeling: there are instruments that search out traditional forms and others that create new parameters. In any case it
is fundamental that there is total control of the instrument without having to hold it in an unnatural way which
limits the musician’s ability. It is important to evaluate all of the arm and leg rests and/or consider the possibility of
personalizing the instrument and it is better to choose components in wood than in plastic.

The most important factor for the best feeling (and we could dedicate an entire chapter to this) is the

Playability of the fingerboard.

The proper fine-tuning of the fingerboard is even more important than the quality of the wood used!

It is definitely more of a joy to play on beautiful African ebony, (black as night with almost invisible pores) than on
a piece of painted beech wood. The higher elastic modulation of ebony provides a different frequency response
than rosewood or many other less noble woods.

When evaluating an instrument, especially if it is in the low average price range, it is important to verify the proper
level of the fingerboard, the correct spacing of the nut, the length of the strings and the degree of curvature of the
bridge.

There are double basses with large fingerboards made of good ebony that are flat and mounted on very high bridges
to avoid the strings slapping the fingerboard. This means that your luthiery will have to intervene sooner or later to
make it playable.

Normally, “electric” instruments have fewer problems with climatic variations and therefore bridge adjusters are
not indispensable (they are an obstacle for transmitting the sound). However, if they are requested (to play different
execution techniques for example), it is important to verify the slidability.

If the electric instrument is not destined for performance, but only for individual study, listening with headphones
is indispensable to avoid disturbing others and for hearing all of the harmonics to control the intonation.

When used for individual study, the “naturalness” of the sound (but also the feeling of the bow on the strings) is
decisive. What point is there in practicing with an “artificial” sound, if the reality of the classic instrument is
entirely different later on. Some instruments sound very good in headphones, but this can also be due to the fact
that the more strident harmonics have been cut, or even worse, that a reverb effect has been added which
camouflages the reality of the sound.

A good method for judging the instrument is to play it and feel the reaction of the strings under the bow.

Let us consider the aspects of personal choice, which go beyond simply practical issues.

For string musicians who play with a bow, the electric instrument can be a “toy room” (a sort of mental space more
than a physical one) where it is possible to develop one’s personal musical ideas both for recording and elaborating
a sound or improvising in privacy - experimentation that is not necessarily part of one’s primary occupations -
while listening with headphones.

In this case | do not believe that there are rules in choosing, you have to follow your own personal instincts. The
only thing to verify is that the instrument that you are about to purchase does not limit your ability.
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